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TRANSCENDENT WOOD

Alain Mailland is one of the most important wood
sculplors working today, creating bold, incomparable work
in wonderful regional timbers harvested near his home
in Provence, France. Profile by Kevin V Wallace
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Alara MadTawd,

Lt 0
wher s Fragrance’, 1999, leather roor, diaw.
leachng fagure in the new wave of French amiss who

bualdd upon tradhition while formulatmg a bodd mew
language, Almn Mailland has gained a reputation

{or his visionary approach to aesthetics and technigque.
My sculptures are, for me, a way of celebraring life and
the secret womders of barrls and roots of the south of
France, Mailland offers, and he does indeed celebrate the
namral beaury of these wosds, while imbuing them with
:'I|- |-':'|-\.|_'| VA LFOTE .'.:'

fie, Although his work B progressive
ind original, the influence of vegerable and marine forms
15 obwvious in most of his --.I.:|;.‘-I|J:'|.'*~. a5 are the Curtrening
modern art, from II'.‘:|"'l|.'-'-il.lI‘:i-|'|'| 1o surreklism,

Born in Africa i 1959, Mailland lived in the suburbs of
Pars until the completion of his studies ar the Mational
Art achood of Cergy-Pontoise, after which he worked as
a mason and carpenter. Following a woodturning course
with Fhulippe Bourgeat in 1987, he maoved oo Lizes, a

beauriful medieval town in the south of France

L8]

apecialEmng in green wood hollowing technigues, he ini-
nally prochuced domsestic iems such os vises, dishes. salad
o], I.LII1|I"\- and lampshades, which led 1o his |_-~;|'-|u.',|-
v of wnigue vestels and seulprural forms wath incredibly
thin walls. Determined o refine both his rechnical and
gesthetic approaches, Mailland began studying with an
miermational array of artiss, including Andeé Marrel and
ischag] Hosaluk from Canada, Australia’s Terry Martin
and US woodturners Mark 5firn and John Jordan. Once
hi resched a point where he was maldang his living from
woodmrning, he endeavoured o speend more and more
time dedicated o the creation of one-of-a-kind picces and
experimenting with unkmnown wood species from the hot
and dry Mediterranean environment in which he hived.
‘Im Framce, the life of a woodrarner 1 good, but its not e ¥

easy fmancially,’ savs Mailland. 1 have 1o lead a sample

“The Flepance of Pelape’, 2005, feask, digin. 15 cor x A0 cm
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He was immechately recognised &8 an impostant armise
and has been represented by the gallery ever since.
Although the artist claims that he became a woodnurmer
becawse it did mot require him 1o plan works, he has
since come 0 be known for works that obyviously require
meticulous planning and execution, While developang
his craft, the artst had begun making single abstract
{lower forms. Moving into larger sculpiural stEemenis,
he sought a way to group them as a single work. He
spent twn wiseks in the workshop creating the tools that
made this possble. |he curved scrapers that resulted

N, Afrecan blackesood, dianr. 23 x 39 x Jbom

were used to create Flowers, 0 work in pistachio, heather,
arbute-tree and punper burl, The tools proved o magor
breakthrough and Rove allowed him o create the sculp
tural works thar followed.

It interesting to see that sometimes ideas and tech-
mgues play vogether, notes Mailland, “I had the wdea,
developed the rechnigue, and the wechnigue allowed me
o realise new idens!

Rabel grew out of the artists Mol forms, vet features an
architectural form within it The work was a technical
challemge to turn and the viewer can see how the wings
have moved after turning and cutting the piece.

*1 store my wood nowater o keep it fresh so thar its wet
when placed on the lathe, explains Mailland, who prefers
o wok with the woocks that are Iound near his home.
many of them being timbers that are not used by other
artists and some |'H:||'||_.,' rediscovered as ;'ulll.'llll:lul make-
rials. “In Provence the trees are relatively small because
of the low rminfall duning the hot summer moaths, but
they develop ineresting and very ine burks 1o store the
water during this period,’ he savs, Heather's Fragrance,
a waork that is wirned, carved and textured fromm a E'i-\.'cq:
of heather rood, is such a work.

1hie artast, w16 10 constant demand m mternotional
circles for turning demonstmtions and speaking engajpe-
ments, has also beoome knowm for his sense of humour
Australian arvist and writer, Terry Marvin, thinks than
Mailland's jesting hides a passionate commitment oo
wiondturming and its connecton wath hestory. It wouold
be hard to find a more distinguished history of tuming
than in France, If Europe nurtured the tarning which
was reinvented in the MNew World as the rendy ar of
teday, the French can claim much credit for its historical
evolution. Martin places Malland firmly within the
rain thrust of the tuming revival that came from new-
comers wiho had not served apprenticeships and wene nog
inhibited by preconceived notions of what is acceprabile,
In exploring the wood medium, Mailland expresses a
tremendous Jove of noture. During his youth botany was
3 consuming interest and bhe spent seveml summers at
nature camps, | hrough his sculptuml sork, he offers an
interpretation of the various natural forms that create
such a sense of wonder in him. Although his pieces pre-
sent & bold new approach to sculpture, many of his fans
come from the held of wosdturning, where collectors
and artists alike marvel at what he 15 able o ncoomplish
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