ALAIN MAILLAND

There Is No Limit to the Forms | Can Make

In a field where work is prized for its originality, most
contemporary woodturners would agrec the most
difficult thing is to come up with new ideas about how
to bend the limits of the lathe and ereate unique work.
Of the artists who have developed new ways to use the

lathe, no one is more creative than the French artist

Alain Mailland. He manages to generate ideas faster
than snyone else does and the nn[:..' limits seem to be the
time it takes to make them and the stress on his body
that comes from long hours of intensive work, With a
worldwide |'e}3utntiun as a creative wood artist, Mailland
15 not f.m|}' a I:l[rl'lllllg g{“nillﬁ. bur also a .-h.'uh":tm' of rare
talent. His works defy the imagination, because the
fhlrl'nﬂ I'.It.‘ I'"'(}I.:Il'.lf[‘ﬁ anre ]:Ifgﬁ'].:p' L'I't"ilr{‘c[ on tl“: I._'lEI'lf '|.|5.III'IgI
mounting and turning techniques unmatched anywhere
in the world.

Mailland was born in Paris, but it was too grey for
him, so now he lives near Uzes in the sunny south of
France on two acres covered in natural bush. With the
skills learned in an earlier life as a carpenter, mason,
and roofer, he buile his own house out of local stone.

“I bought a ruin and built a home,” he proudly states.
Mext, he L'ILIg hus \'-T.Ilkai'lUI_‘l- into the Itrrk}' side of the
hill, which keeps the partly underground space warmer

in winter and cooler in the fierce summers. Light
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Mailland enjoys a close look at one of his complex tumings

OPPOQOSITLE

Eureka, 2003. Hackberry, 217 high x 19%:" diameter. It is easy 10
imagine Mailland struggling to solve the problem of how to
make this piece, lts core explodes into flaring petal forms, just
like the ichea: "Eurckal | have it



Mailland dug his
workshop into the
side of a hill, s it's
cool in sumimer

and warm in winier,

Mailland had this
enormaous lathe made
o his specifications
It has an B hp motor
and with four gears
can run at between
150 and 1,306

rpm, Including the
fabricated bed, the
lathe weighs 1,320
pounds, which helps
damp vibrations
when he turns

off-center pieces

streams in through wide windows on one
side and a r-k}'lig]'lr in the roof. I{-:frn[l}'
P'i'l.‘”“’-l]'lt{ ]1'|.|:1'L.|"|:'|:‘;ﬁ-l,j al ][]-,ll:l'f |_1|'{'|]_'b|_‘rl '. m
the mountains with an old farmhouse,

a spring, two rivers, chestnurt trees, and
wild boars, and he plans to move there

in the near furure.

From an r;'u:'[_r age Mailland liked o
paint and was influenced by the work of
the Impressionist masters. For someone
who appears to sec the world LIEE-[-{‘L'rn[J}-
than most of us, this was an important
influence. Mailland explains: “They gave
me the idea that your world is nn[_-.- as il
is because of the way you look at it He
also was very influenced by the world of
F\Lmh from an l'.lt'[:l.' age. I used o st udy
p|.mm with my mother. We collected them
and made a herbarium. | now see thar thas
pl.'!'lfﬂxi ﬂ|- I-'r["\'l.'l"l.'.ltil.'lr'l wils l:'.1]i.1.' ””P”” ant
for what [ do. because 1 looked -r|u.-r!:|.' at
the natural forms and their structures,

Nﬂ"-'r' I I'I'Iu'lr‘:t' l!h“i'l.‘ I;.fll'lll.\'. 50 ] CAn say

so my teacher,”

NACUre 15 a

Wide Range of §

IS
hj.li"-“‘ll.i Il‘lll.:].k:‘! |”|l||l|‘"|'l"]:|' 1‘!'1_”" |'||.H.
observations of nature and I:|1:|'ungl1 has
own -.‘tp]m;nl‘i-.::n:c as he draws, It is not
always an casy path, as he explains: "l
started vo make my Hower :\]'I;'Ilu‘ri m 1996, I
was a real rechnical -:|1.1i|rn:._'r. | had
to learn blacksmithing, and I spent two
weeks designing and making the tools
I needed. Then 1 had to lind che right
wood. When all of that was done, 1 was
.1|."|t' to make t]h' l[n.'l'l.'.':‘j' :\]uipv.‘; | ]u'udun'
now for my sculptures. These days, there
is no limic to the forms 1 can make.
When I need a new tool, | fire up
my ﬁu}gr and make the tool.”

Mot satished with the complexity of
the forms, Mailland has also developed a
range of skills in carving, st |,-;1:11-|1L~|1|_I|'|1E_-,
texturing, and other techniques. Perhaps
his most spect acular imnovations have been
the remarkable churkl’ﬂg systems he has
developed to create eccentric turnings.
"I started ro explore it in 1998 and have
nevern hli:]*['-l‘d. "'-1';1-!'1 l.ll-rf-l.’l'l'.‘l'lt h‘{']"llg‘n]
challenges cach time, I use different
systems for holding the picce on the
lathe—wooden chucks, u‘x‘dgc:-:. SCIeWS,
chains, st raps—sometimes ['ve turned

; . "
SIXTY CONLers on one prece.



Usually Mailland does the pl‘t]imlh:1t'}'
\'L"”'l'l‘;. 0O a |."|il."l.-|.-.- :'llll.i 1]1I."I':I JI. JVES I O I.il'.l' I‘I.:II'
some time. “First I do the woodtu ning and
the carving, mostly in green wood. Then |
I1.‘1 tl‘ll" I'IEll'l.-l" \.1].?'. I ]'lu.l'i'l.' [ k*“_‘r‘ 211 I_'j|.'l.I On

and control the distortions by slowing down

the drying process if necessary. When the

picce is dry, 1 do the final carving, sanding,
texturing, sandblasting, bending, and so on.
Sometimes a piece can wait several years
before 1 finish 1, .1]Lit:.1-l:|g]'| | -.1-1.":.1.~'~i|.'||1.1”_§.' get
a great piece of wood from my friend the
forester and 1 immediately see what I can do

"|'I-'1[|'I 10, S0 | SLart st mighl AWy




'he Universe Is Made of Circles
The actual turning accounts for only about
10 to 20 percent of the work Mailland docs
on i ].'I'IIJ."U:.". while the carving 1s abour 20 o
40 percent. [he rest of the time s spent
sanding, texturing, sandblasting, or fimshing.
However, Mailland is in no doubt abour the
t'I'nE'--:rl:'i;mrr of the lathe in his work. “Even
if I spend so much more time carving and
sanding, the lathe is the most important
l'r.'ll‘:J Ilr'l ||:'|.:|.' “."JI'IE. I_':‘t"l.:.;]l._l,,"«[". ['N('{'E'l[ “1‘!' a !i.”l.'l'
pieces, they all start with the turning. It is
a magical process that gives a center to the
piu:.:r and allows you (o make hollow forms.
Everything in the universe is made with
circular elements, from cells and atoms o
H.‘l]:!.‘(iL‘:&, so | ]-wv]'- close o namure 13}' ttnin:q
the lathe.”

Mai

wood itsell and his respect for the material

land's respect for nature extends to the

is intense. "It can take hundreds of years

| Had a Dream, 2006. Arbutus (madnone) root;
545 diameter. Though it is difficult to determine
which parts of the complex piece were Turned
and which were carved, Mailland maintains the

lathe remains the essential center of his work,

to make a piece of wood. When you hold

ik 1n your hand, 1t 15 Like you have receved
the past as a giﬁ. What a gift! Sometimes
it takes two hundred years of patience
from the tree, u';li[ing for the rain, gmu'ing
in the sun, sleeping in the cold of winter,
making fruic. . .. I love the woods from my

counl L'}':-:idc. because []n."'.' suffer from the

droughts and the heat in summer. They are

real rreasures and feel I have to succeed with

them as a s1gn ol respect for then |‘u.‘.1|l{j.',"
It is impossible not to be moved by

Mailland’s sincerity. Everything he does is

a hearttelt expression ot his beliefs and he

has lirtle patience with those who do not

respect the world as he does. Certainly he
deserves our full respeet and gracitude for
his extraordinary contribution.

www.mailland.fr

Biob, 2001, Juniper
burl: 10%" high x

13V diameter. Its
difficult 1o imaqine
each one of these tiny
vessels is hollowed on
a different axis. The
imagination requined,
first 1o conceive

such a piece, then 1o
miake it possible, is
exiraordinary,

OPPOSITE

The Elex rance of Pelagie,
2005, Pistachio:

117 high x 8" diameter,
The extracrdinary
fluidity of Mailland's
Shapes Seem
particularhy well
suled o representing

L84 Creatungs
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Back to the Seq, 2006, Arbutus (madrone) root, 19%° high x Mailland uses an ingenious system of wedges and straps

9" diameter, To make Back o the Sea. Mailland had to remount to mount the irreqgular burl that will becorme Back to the Sea
the burl root on the lathe to turn each of the small vase shapes on the lathe

Each ane requires changing the arientation of the wood

in relation to the axis of rotation and to its position on the

chucking system.

The lathe helps Mailland complete Using a variety of hand and power tools, Mailland extensively carves Back o the Sea, to



HOW MAILLAND WORKS: MAN

b

Rainbowls, 2005, Hackberry, 36" x 4° x 9° To make Rainbowds, Mailland had to combine Starting with a lang and thick chunk of
multicenter turning, carving, and wood bending. wood, Mailland band saws a blank and
mounts it outboard to turn five chucking

spigots and vase bases; three of them

have been completad,

mailland reverses the blank so he can With the carving mostly completed, Mailland steams the wood and bends it over
mount each of the five spigots in the a curved form, After bending, he will carve the surface textures that enliven the
lathe chuck, Now he can hollow the completed piece,

insides of the five vessels, and turn the
exterion of their mauths.
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